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Artists Featured 
In This Issue

The following SCBWI artists 
and illustrators contributed 
work for this issue. 
 Pat Gibbs - page 9.
 Wanda Collins Johnson 
- page 7.
 Alison Lyne - page 3..
 Mary Uhles - pages 1, 4, 
and 5.

Midsouth member Mary Uhles launched her art 
career as an animator. Today, she applies her time 
and talent to more traditional art forms, but she 
believes the work in animation has had a healthy 
impact on her approach to composition.

Q: How did your career as an artist 
begin?

A: I graduated from an art school, Ring-
ling, known for teaching animation. One 
year later, I joined a company called Fun-
nybone Interactive.  Gaming was huge, 
and becoming an animator was a great 
career choice in America. (Now it’s a great 
career choice in Indonesia!) I worked on 
games for children that used characters 
developed by Fisher Price and Warner 
brothers. As a junior staffer, I did the te-
dious work of cleanup, making sure there 
were no stray lines flying around when the 

sequence rolled at the correct speed. I could 
spend an entire day going over three min-
utes in a game.  Later I got to develop my 
own game sequences, which was similar 
to creating a narrative with a start, middle, 
and ending.  

Q: Did that experience influence your 
artistic vision?

A: One of the things I exercised while 
working at Funnybone was using vari-
ous extreme angles to capture a scene. In 
game animation you’re not just scrolling 
the scene from left to right; it’s also up and 
down, in and out. At the same time I was 
working on small-screen projects I watched 
how animation styles changed on the big 
screen. The Lion King became one of the 

Art, right, by Mary Uhles: “I 
sketch in pencil to build an 
‘underpainting,’ and then paint in 
watercolor. Next, I scan into Pho-
toshop, do color correction, and 
punch up the contrast if needed.”



BorderLines is a newsletter of the Midsouth Region of the 
Society of Children’s Book Writers and Illustrators (SCBWI), 
published four times each year: March, June, September, and 
December. The newsletter is offered online at no cost to SCBWI 
members <www.scbwi.org/>.
 The newsletter contains helpful articles for those who are 
interested in children’s publishing. It features tips for writers and 
illustrators, industry news, information on events in the Midsouth 
Region (Tennessee and Kentucky), “Good News” from our re-
gion, and illustrations provided by SCBWI and Midsouth artists.
 BorderLines welcomes queries and submissions that meet 
formatting requirements as stated on the Midsouth website. Dead-
lines are January 15 (for the spring issue), April 15 (summer), 
July 15 (fall), and October 15 (winter). The newsletter editor and 
Midsouth regional advisor reserve the right to make final deci-
sions about content and to edit articles so as to meet space and 
style requirements.
 No payment is made for items that appear in the newsletter. 
By submitting your work, you are granting to BorderLines the 
one-time right to publish your work. Each contributing author 
and illustrator retains the rights to his or her work. No article, 
photo, or piece of art that appears in the newsletter may be 
reprinted in any form, including blogs and websites, without the 
express written consent of the creator. 
 The content of this newsletter does not represent the opinions 
of or endorsements by the international offices of SCBWI.
 Submit queries: trollinger@kycom.net
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To submit art to BorderLines, send a j-peg as an e-mail attach-
ment to the newsletter editor <trollinger@kycom.net>. Limit file 
size to 200 KB or smaller; include a brief artist’s statement. For 
articles, send a query to the editor. All content should be related 
to writing and/or illustrating for children and teens.
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Contribute to the Next Issue of BorderLines

SCBWI members have access to the latest issue of 
BorderLines through the SCBWI website <http://www.
scbwi.org/>. Past issues are free to the public on the Mid-
south site <http://www.scbwi-midsouth.org/>.

In addition to the above volunteers, Kristin O’Donnell Tubb, a 
Tennessee author and SCBWI member, moderates a listerv that 
shares information about the children’s publishing industry. Many 
SCBWI Midsouth events are announced on this listserv. To join, 
contact Kristin  <ktubb@comcast.net>.

Midsouth Kidsbook Listserv

The SCBWI Midsouth region will host media expert Mimi Bliss 
for a March 31 workshop on the topic, “Telling Your Story: How 
to Talk to Reporters with Confidence & Credibility.” The event, 
which is restricted to PAL (published and listed) members, is 
scheduled for March 31 (1-4:45 p.m. CST) at the Brentwood 
(TN) Public Library. Registration costs and procedures are de-
tailed on the Midsouth website <scbwi-midsouth.org/>.
 The workshop will help published authors and illustrators 
with the following: understand how reporters do their jobs, devel-
op a newsworthy story angle about your book, develop clear and 
concise “sound bites” for media interviews, reduce the chances of 
being misquoted or taken out-of-context, and speak with confi-
dence on TV and video.
 The workshop will be highly interactive and include on-
camera interviews with a small number of volunteers from the 
audience. Attendees will receive handouts with information about 
working with the media, a template for preparing for media inter-
views, and wallet cards with tips for media interviews.

Midsouth Offers Media Training 



From Your Regional Advisor: Strength and Creativity
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When Lin Oliver asked a panel of experts at the SCBWI Win-
ter Conference in New York to characterize the children’s book 
marketplace, Jean Feiwel, Senior Vice President of the Macmil-
lan Children’s division said, “The market has forced everyone to 
know their core strengths and abilities and to focus. The digital 
marketplace has not cannibalized the traditional book.”
 In this issue of BorderLines, you can read the opinions of 
Mary Grey James on this very subject. Mary Grey is a Midsouth 
SCBWI member and manager of Parnassus Books, Nashville’s 
new indie bookstore.
 Back to the NY Conference and Lin Oliver’s question, Nancy 
Paulsen, president and publisher of the imprint Nancy Paulsen 
Books added, “I think there are real opportunities for picture 
books. People still want that form. Parents recently polled say 
their kids want games only on iPhones, not books with bells and 
whistles.”
 With these encouraging thoughts in mind, take a look at this 
issue’s cover story featuring Mary Uhles, who creates picture 
books and illustrates for magazines, too. She reveals her back-
ground and her approach to creating art as well as her advice for 
how to cope with rejections and persevere on the creative jour-
ney. Speaking of creative journeys, Courtney Stevens Potter gives 
testimony to hers with an inspiring poem in this issue. 
 In addition to hearing positive opinions about the traditional 
book, attendees at the SCBWI Winter Conference received 
optimistic news about the current marketplace during the agents’ 
panel. Ken Wright (Writers House) said he believes it is “very 

Art, left: Alison Lyne created this black and white illustration for a middle grade 
book, The Tracks, written by Midsouth member Rosalyn Rikel Ramage. As Alison 
explains: “The young girl (disguised as a boy in 1914 clothing) is running away 
from bad guys and opts for a slide down a giraffe’s neck to escape. The story is set in 
1914 Kentucky, and a lot of the action takes place in a circus.”

Staff members at the SCBWI office in Los Angeles have intro-
duced a new feature in the organization’s international publica-
tion, the Bulletin. The “Art Spot” feature will showcase the work 
of SCBWI members who submit spot art for use in the publica-
tion. Details are available on the SCBWI website <http://www.
scbwi.org/Pages.aspx/Submit-Art-to-The-Bulletin>.
 Also, the office has reestablished a former practice of offering 
an in-depth look at one illustrator each month in the Illustrators 
Gallery area of the website <http://www.scbwi.org/Illustrators-
Gallery.aspx >. Selections will be made from members who 
participate in the Illustrator’s Gallery by including an online port-
folio. Members are strongly encouraged to utilize that service.

SCBWI Creates Opportunities 
for Illustrator Members 

robust.” He added, “Editors are telling me they’re looking for 
young middle-grade stories, like for second graders – things like 
what their older brothers and sisters are reading, but for them.” 
After mentioning that 2009 was a banner year for nonfiction, 
he said, “I think nonfiction is still a really strong category, and I 
think YA will also stay strong.” 
 Regina Brooks (Serendipity Literary) differed, saying, 
“Middle grade is the new young adult, where YA has had so 
much emphasis in recent years.” She went on to say, “Publishers 
want to look at books with a global reach. They look for books 
that aren’t only going to sell to the domestic marketplace. There 
are opportunities for you beyond the big six.” 
 Ginger Knowlton (Curtis Brown) added, “There are new op-
portunities for authors with smaller houses, too. There are a lot of 
debut novels now, which shows that editors are interested in new 
talent.”
 Some of our Midsouth members’ debut books will be released 
in the next few months; check out the Good News section of this 
newsletter for more details. I think you’ll also enjoy reading Juli 
Alexander’s interview with Tom Angleberger about his middle 
grade novels, including a bestseller. No issue of BorderLines 
would be complete without art contributions from our members. 
In this issue, you’ll find selections from Pat Gibbs, Wanda Collins 
Johnson, Alison Lyne, and Mary Uhles. Enjoy!
 I hope to see you at a Midsouth event soon.
    Genetta Adair



Uhles, continued from page 1

(continued on page 5)
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 My ideal picture book is one that I refer to as 

“tight”....the story is connected and the depicted 

emotions match the words. Every aspect 

of the image is perfectly pitched to the story.

first animated features to use the camera angle to capture the 
drama and create emotional impact. I loved it. Now, I try to give 
my illustrations a ‘cinematic’ quality, capturing a scene as if it 
were the most climatic point of the story.

Q: So you had a fulltime job and were learning a lot. What hap-
pened next?

A: Funnybone became a less than perfect place to work, and I 
realized, at age 24, how much I wanted to support myself as a 
freelance illustrator. I switched to a part-time job at a printing 
company and shopped my portfolio around. I stayed up late at 
night creating portfolio pieces, and jobs started to trickle in. In 
the spring of 1998, I was offered my first contract to illustrate a 
children’s book, but a few days later, the owner of the printing 
company said he needed me fulltime. Instead, I put in a month’s 
notice. One week later the publisher canceled my contract for the 
children’s book, citing the author’s desire to go with a previous 
collaborator. I could’ve gone back to the printing company, but I 
felt like there was no turning back. It would be eight years before 
I got a book illustration contract (for a leveled reader, Down the 
Hill, from Harcourt Reading). By that time, my portfolio included 
lots of magazine and other educational publishing work.

Q: With your background in animation, are you an artist who 
loves technology?

A: Actually, I work in a traditional way, sketching in pencil... 
and it’s not even a mechanical pencil, which was standard in 

animation work. I’ve discovered that a plain old yellow number 
#2 gives the line more of an organic feel. After building up an 
“underpainting” with pencil, I paint in watercolor. Next, I scan 
into Photoshop, do color correction, and punch up the contrast if 
needed. 

Q: Does it feel surprising that you’ve become an artist, or was it 
something you always expected?

A: As far back as I can remember, I drew pictures and made up 
stories about them. My mom was a children’s librarian at the 
elementary school in my town. I grew up surrounded by books 
and reading. As a young person in a very rural small town, books 
were definitely an escape. I also drew like crazy, but whereas 
drawing was sometimes frustrating because I couldn’t get the 
picture to look like what I saw in my head, reading was never 
frustrating. So I thought I would be a writer, but I never wrote 
anything down – I just drew pictures. The summer when I was 

sixteen, I was reading Marguerite Henry’s Dear Readers and 
Riders and LOVED Wesley Dennis’ illustrations of Arabians 
and wild ponies. In one section of the book, she described hers 
and Dennis’ process for working together. In the instant I read 
it, I knew: This is what I want to do for the rest of my life – be a 
partner in bringing great stories to life. I walked into the kitchen 
and told my mom I wanted to become a children’s book illustra-
tor. She said okay and went back to making dinner. 

Q: What is your notion of the ideal picture book? 

A: My ideal picture book is one that I refer to as “tight.”  The 
story is connected and the depicted emotions match the words. 
Every aspect of the image, including tone, expression, color, and 
angle, is perfectly pitched to the story. Most of my favorite pic-
ture books are spare on text. Some examples of what I think are 
tight books: the Knuffle Bunny books, All the World, and Small 
Sister. I also have favorite scenes from picture books, including 
the end of How I Became a Pirate where Jeremy Jacobs is stand-
ing on the shore, wrapped in the pirate flag, waving to the pirates 
leaving.
 My kids are six and three, and each of them has favorite 
books. My son (the six-year-old) likes the Otis books, and my 
daughter (3) chooses every single book covered in pink. I re-
cently got When Princess Says Goodnight, illustrated by David 
Small, and I like it better than all the Pinkalicious books.

Art, above: Mary created this piece, titled “Patchwork Tea Party,” 
as a promotional sample for her portfolio.
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Uhles, continued from page 4

Q: How does being a parent affect your work?

A: I never have enough time or sleep. But my kids are wonder-
ful sources of inspiration. They say the funniest things. Maurice 
Sendak once said he didn’t have to love children to be a creator 
of children’s books, he just had to REMEMBER what it was like 
to BE a child. I agree with him, but I think having a child in your 
life is great shortcut back to your own childhood. 

Q: You’re known as a person with a keen wit. Can you talk about 
the role of humor in your work?

A: Frankly I think being funny is about the best thing you can be, 
so I try to create images and characters that make people laugh, 
and not just ha-ha or sweet funny. For instance, in my piece for 
the Princess and the Pea, the image is of the queen placing the 
pea on the mattress. I wanted her expression to be so intense, so 
wickedly calculating, that the viewer would chuckle in surprise. I 
believe in the layers of humor - from sweet funny to dark humor 
-  and I try to get a range of that whenever it’s appropriate.

Q: In an opposite vein, you’ve had some decidedly unfunny cri-
tiques. What advice can you offer, based on that experience?

A: It’s important to know the difference between a constructive 
critique that points out weakness in your work and a truly unhelp-
ful critique. The former makes you squirm, the latter makes you 
flabbergasted. It’s okay to squirm, and a good critiquer will you 
give you a way out: ‘Try this with your work.’ An unhelpful cri-
tique will just tell you what they think is wrong with no way out.  
But helpful or not, I think you should listen and then decide what 
to take away.

 Here are ways to decide whether criticism might be valid:
 • If you’ve ever heard the advice before, it might be true. Pay 
attention.
 • If it’s something you’ve been secretly concerned about, 
it might be true. Pat yourself on the back that you were able to 
discern this yourself. 
 • If it really seems to apply to your work, listen. But if you 
are being told to change something fundamental, like switch-
ing mediums or drawing more realistic versus stylized, then its 
possible that your critiquer is just making a list of their favorite 
things. 
 And no matter 
how helpful or 
unhelpful a critique 
may be, always 
express gratitude to 
someone who looks 
at your work. If a 
stranger is going to 
spend time look-
ing at your very 
personal creation, 
the least you can do 
is say thank you. 

Q: Any reflections 
on the competitive, 
tough aspects of the children’s book world?

A: A lot of times I say this is not a career, it’s a mental condition.
  Recently, an aspiring artist asked for advice, and the first 
thing I told her was this: I love what I do, I love the flexibility 
and I love getting paid for what I would do for free anyway. At 
the end of the day the best thing I can do is create a piece that 
makes me really happy. Or hear people say they love my work. 
Or work with a fantastic art director who makes me a better artist. 
Being a children’s illustrator has been my dream my whole life 
and I work on it every day. I’m lucky.
 Then I added the following to my advice: This is a brutally 
hard business. You will deal with months and years of rejections. 
You will come up with ideas that never see the light of day. You 
will collect rejection letters that fill filing cabinets. Some of your 
best work will be totally ignored. You will work, alone, most of 
the time wondering if you have any talent. And when you DO get 
jobs, you will deal with excruciating deadlines and changes from 
editors that are frustrating and inspiration killing. This career is 
not for the faint of heart or thin skinned. It is necessary to forge a 
self-confidence based totally on believing in your work. Believe 
in yourself and your work, get a community of like-minded cre-
atives around you for support (SCBWI is fantastic for this), grit 
your teeth, and dig in.
 But my first words of advice and confession to any newcomer 
will always be: I love what I do. I feel lucky to be a children’s 
illustrator.

Art, above: Mary created the Halloween scene for Somersaults, 
a German magazine similar to Highlights. The Grand Canyon 
piece served as cover art for Amazing Aviation Adventure. To see 
more of Mary’s work, visit her website <iwww.maryuhles.com> 
and her blog < www.fabulousillustrator.com>. 

The outline, questions, and background research for this article were 
developed by Patsi B. Trollinger.

Photo in right column: 
Mary at work on a 
spread for Somersaults 
magazine.



Upcoming Releases by Midsouthers 
March 21: Thrill in the ‘Ville by Patsi B. Trollinger (Benjamin 
Press, paperback, middle grade - humor).

March 27: Neversink by Barry Wolverton (Walden Pond/
HarperCollins, hardcover, middle grade - adventure/humor).

April 24: Masque of the Red Death by Bethany Griffin 
(Greenwillow, hardcover, YA - romance/suspense).

Good News

http://midsouthillustrators.blogspot.com/
Visit the Midsouth Illustration Blog

Sharon Cameron’s debut novel, The Dark Unwinding, is gaining 
international momentum. The book has sold in a number of for-
eign countries in pre-empt deals and is scheduled for a September 
release from Scholastic. <sharoncameronbooks.com/>
 Kelly Creagh’s young adult novel, 
Enshadowed, is scheduled for an August 
28 release by Atheneum. This is the second 
book in a modern gothic romance trilogy. 
<www.kellycreagh.com/>
 Susan Eaddy’s illustration, “The Quiet 
Mouse,” appeared in the January 2012 issue 
of Babybug. The magazine also featured, 
on its website, a video of Susan creating the 
illustration from clay. <www.susaneaddy.
com/promo.html>
	 Bethany	Griffin’s young adult novel, 
Masque of the Red Death, is scheduled for 
an April 24 release date by Greenwillow. 
The book has been named to the IndieNext 
list and is a Junior Library Guild selection. 
<www.bethanygriffin.com/masque.html>
 Katie McGarry’s young adult novel, 
Pushing the Limits, will have a July 31 
release date by Harlequin Teen. 
<www.katielmcgarry.com/>
 Courtney Stevens Potter has signed a 
contract for representation by Kelly Son-
nack of the Andrea Brown Literary Agency. 
Courtney writes young adult realistic fiction.
 Edward Sullivan has been chosen by 
the National Council of Teachers of Eng-
lish to serve on the selection committee for 
the Orbis Pictus Nonfiction Award, which 
recognizes excellence in nonfiction writing 
for children. Ed is the author of The Ultimate Weapon: The Race 
to Develop the Atomic Bomb, as well as several comprehensive 
guides to literature for young readers. 
<www.sully-writer.com/>
 Jennifer Trafton’s novel, The Rise and Fall of Mount Ma-
jestic (Dial/Penguin, 2010) was one of the featured books for sale 
at the 2012 SCBWI Winter Conference. The book has enjoyed 
strong sales and recently was released in paperback. <www.jen-
nifertrafton.com>
 Patsi B. Trollinger’s middle grade 
novel, Thrill in the ‘Ville, will be released 
March 21 by Benjamin Press in partnership 
with the Star Spangled Literacy Project. 
The novel will be used by a number of 
libraries and school systems in the months 
leading up to the 2012 Vice Presidential 
debate, which will take place in Central 
Kentucky. <www.patsibtrollinger.com/> 
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“One of the most important traits 

in a writer is not that they can write 

but that they can revise.”

- Agent Barry Goldblatt ,
at the 2011 Rutgers One-on-One Conference

Coming Soon: School Visit Information
and an Illustrators’ Day

One of the core features of SCBWI is that all regional events 
are planned and hosted by member volunteers. In that spirit, 
Midsouth author Kristin O’Donnell Tubb is developing a Back-
to-School Author Visit Workshop, tentatively scheduled for 
midsummer. Midsouth Illustrator Coordinator Susan Eaddy is 
pursuing an early summer Illustrators’ Day that would feature 
Laurent Linn, art director at Simon & Schuster Books for Young 
Readers. Watch for details on the Kidsbook listserv and the Mid-
south website.
 If you are not already a member of the listserv, join by con-
tacting Kristin Tubb <ktubb@comcast.net>. There is no charge.

And the latest Midsouth achievement...
At the very moment BorderLines seemed complete, we 
learned that Midsouth member Ruta Sepetys’ novel, 
Between Shades of Gray (Philomel), had been chosen to 
receive the 2012 Golden Kite Award for excellence in 
fiction. The Golden Kite Awards are the highest honors 
given by SCBWI to its members. Ruta’s novel was also 
recently honored as a finalist for the William C. Morris 
Award given by the American Library Association for an 
outstanding debut in young adult fiction.



SCBWI Launches Grant Program with Gift from Jane Yolen  

Art, below: Wanda Collins Johnson’s watercolor 
rendering of a hummingbird is one of several pieces 
featured in her exhibit at The Estuary, a healing 
arts center in Nashville. The show opened in early 
February.

There is a chasm between me and my dreams.
It is not deep, but it is very wide and uncrossable.
In the chasm is a row of people, a row of women.
Their heads all face toward my destination: the other side.
They stand shoulder to shoulder,
    They are a bridge of eyes who see me 
        For who I will be instead of who I am. 
    They see future-me, but love present-me all the same.
    They are a bridge of ears that listen for discouragement in my voice.
    “Yes, you will,” they say, when my voice quivers, 
        “The other side is too far.”
    They are a bridge of mouths and their echoes sound in my mind until ...
    Like a living robot I repeat the mantra they would have me believe. 
        I can. 
            I will. 
                I am walking across.
                    I am walking toward what I cannot live without.
    They are a bridge of shoulders, strong and unyielding.
    This is where I stand.
    This is where I am stepping and walking but being carried all the same.
        Carried from here to there,
        From impossible to possible, 
        From dream to reality 
                on the shoulders of my friends.
    Bearing the weight of me and this twelve ton dream,
        they smile and nod and push and prod until I take another step.
                    Because of them,
                            I cross over the chasm of can’t 
                                        and into the land of must.

The Walk
A poem by Courtney Stevens Potter

With generous support from author Jane Yolen, SCBWI has 
announced the creation of a new grant program designed to aid 
mid-list authors. The program will provide a total of $3,000 each 
year to honor the contribution of mid-list authors and raise aware-
ness about their current works in progress. A winner will receive 
$2,000 and two honor recipients will each receive $500. 
 According to information provided by SCBWI, Jane hopes 
the grant will help boost the careers of mid-list authors who have, 
for whatever reason, not recently sold a book. “In these diffi-
cult book times, well-reviewed and honored authors often find 
themselves stalled in their writing lives and find they are hav-
ing trouble selling new work. In our attention to up-and-coming 
authors, we, the reading public, often ignore these mid-list writers 
who struggle to remain true to their personal vision and craft. 
This small grant is to say: SCBWI honors you, we recognize you, 
and we are paying attention to your work.”
 Jane Yolen was among the first five people to join SCBWI 
when it was established more than 40 years ago. She has become 

one of the world’s most successful children’s book writers, with 
over 300 books, numerous awards, six honorary degrees and 
fans across the globe, yet she continues to take time to serve the 
SCBWI. The organization’s executive director, Lin Oliver, said: 
“Jane Yolen sets the highest standard for our industry, not only 
in the meaningful body of work she has created, but also in her 
support of fellow authors and artists.  The creation of this grant is 
a fitting tribute to one of our most talented writers and cherished 
friends.”  

Photo, right: Jane 
Yolen has written so 
extensively that her 
books range from the 
touchingly beautiful 
Owl Moon (the 1988 
Caldecott Medal 
picture book) to the 
painfully truthful  
Devil’s Arithmetic, a 
young adult novel 
about the Holocaust.
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Unfolding the Treasures of Origami Yoda
A Conversation with Tom Angleberger

by Juli Alexander

The Strange Case of Origami Yoda is a middle-grade novel told 
in the form of ‘case files’ purportedly compiled to determine the 
validity of Origami Yoda. The author used different sixth graders 
to relate the tale. In Book 2 of what has become a popular series, 
Darth Paper Strikes Back, case files were compiled and shared 
for another purpose.   

Juli: You’ve been quoted as saying that Yoda told you, “Write 
this novel you must.” Did he suggest the format as well? 

Tom: Yes, he really did. The first story that emerged was what 
later became the section about Mike and the baseball tears. But 
I didn’t really want the book to be about Mike. I wanted it to be 
about the kid who had Origami Yoda. So, very quickly, I settled 
on the idea that each kid would write part of the book. It was only 
later that I found out this was the same device Wilkie Collins 
used in The Moonstone.

Juli: Before I read it, I would not have believed that the format 
would allow for the reader to bond so greatly with the characters.  
The character development is flawless. Did you plot the book any 
differently than if it had been told completely from the point-of-
view of Tommy, a main character?  

Tom: I had a little sticky note on my computer where I was listing 
possible chapters. And the story arc started to develop right there. 
“One kid offers rational explanation” or something like that. Very 
soon after that, the characters of Dwight and Harvey just took 
over.

Juli: After reading The Strange Case of Origami Yoda, I could 
argue that a number of characters are the hero of the book. Who 
is the hero in the book?

Tom: Origami Yoda, of course!

Juli: The origami puppet of Yoda blew me away. Then I visited 
your website <origamiyoda.com> and saw that you bring green 
paper squares to school visits. The school visit tie-in for this book 
is so brilliant that I have to ask if you started with the school visit 
and then wrote the book around it.  What is your favorite part 
about school visits?

Tom: The book sprang from my actual making of an origami 
Yoda. So it was an easy jump to putting the instructions in the 
book so everyone could make one. I had worked very hard to 
promote two earlier books, and they both fizzled. So this time I 
decided that, instead of trying to sell books, I would just try to 
teach everyone in the world to fold an Origami Yoda, whether 
they wanted to read the book or not. Which has led me to stand in 
front of a cafeteria full of kids with a giant piece of green paper 
(and a volunteer folder) to show them how to fold Origami Yoda. 
(The volunteer folder later wears the giant Origami Yoda on his 
or her head!) Which leads to a real highlight…a few hundred kids 
waving Origami Yoda puppets and yelling, “May the force be 
with you!”

Square Sticky Note: Can you teach Juli how to fold paper? It’s 
embarrassing to be a plain square note.

Tom: I can teach ANYONE to fold Origami Yoda! 

Juli: Your Horton Halfpott book also has a crafty tie in. Which 
characters are easiest to make? 

Square Sticky Note, attempting to interrupt: Seriously. The least 
that Juli could do is glue me to a popsicle stick. 

Tom: I actually wish Horton Halfpott included recipes. One for 
Pickle Eclairs and another for Royal Rum Plum Rumpus. 

Juli: What will you do when the middle grade readers finally 
realize that the Origama Yoda book is a romance?  Or rather, five 
romances?

Square Sticky Note: Ignore Juli. She has romance on the brain.

Tom: I think they can take it. When I was a kid, I would have 
never ever read a romance book. But I always enjoyed a tiny bit 
of romance in a story… so all of my books have just a tiny bit.

Juli: Who have you found to be your readers - boys or girls?

Editor’s note: Tom Angleberger, a Virginia resident who is active in 
SCBWI, gained instant fame in 2010 when his middle-grade novel, The 
Strange Case of Origami Yoda, became a bestseller. The title character 
is an origami figure of Yoda that seems to magically dispense wisdom 
despite being a finger puppet worn by the least wise and most ostracized 
boy in middle school. When our own Midsouth member, Juli Alexander, 
recently interviewed the author, she was fully into the spirit of the book 
and discovered that she possessed a Square Sticky Note with magical 
powers of speech much like the finger puppet. Here is the resulting inter-
view with Tom, who, in Juli’s words,“kindly tolerated questions from Juli 
and her Square Sticky Note.”
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Origami Yoda, continued from page 6

Square Sticky Note: Those readers could probably make me into 
something besides a square!

Tom: Well, it is mostly boys that get into the folding. But I do 
have a lot of girl readers, and I think they will be mighty pleased 
with Origami Yoda 3!

Juli: One of my favorite aspects of the book is that the other kids 
[not Dwight, the boy who wears the puppet] actually do much 
better Yoda-speak. Did you intend this to be character develop-
ment or humor or both?

Tom: Hmm… well, it definitely fits Dwight, but the best reason is 
that it provides an excuse for my own bad Yoda impression.

Juli: If I’d come up with the idea of the Origami Yoda, I’m 
pretty sure I would have talked myself out of it.  I would think 
there was no way Lucasfilm would allow it. We teach our kids to 
dream but sometimes as writers we mire ourselves down in real-
ity and negative expectations. What lessons can you share from 
the experience?

Tom: Actually, I think there are a lot of “brands” that would have 
shot the book down immediately. But Lucasfilm is AWESOME! 
They are nice people and very supportive of my dream.

Juli: How did you reach this secret formula for a boy-book? 

Tom: No formula. I just write what I want.

Juli: What advice do you have for authors who are trying to 
target boy readers? 

Tom: Don’t target.

Juli: Did the format of the book 
making proofing more difficult?  
Was there a stage in the process 
of publishing that was more dif-
ficult due to the format? 

Tom: The margin doodles 
couldn’t be done until every-
thing was laid out and in the 
proper place. So there was very very little time to do them! That 
sort of added to them and encouraged me to let stuff fly.

Juli: I enjoyed Darth Paper Strikes Back [Book 2] immensely.  
As in the first book, the reader watches the characters grow and 
develop.  Darth Paper is a darker, more serious story, but the read 
is every bit as engaging and satisfying. Did you enjoy writing one 
book more than the other? 

Tom: They both were a lot of fun and so was the third. Harvey 
is possibly the easiest character to write. While I like to identify 
myself with Dwight, I recognize that I have a Harvey Side.

Juli: Do all of your books have happy endings?  Or is that a 
secret?

Tom: Didn’t Oscar Wilde say every story has a happy ending if 
you end it in the right spot? I believe in ending in the right spot.

Juli: Where can we find your Yoda-like wisdom on the web? 

Tom: On the web exist wisdom does not.

Juli:  As both a writer and illustrator, what advice do you have for 
children’s book writers and illustrators?

Tom: Try different things. Horton Halfpott was my first book. If I 
had just kept writing variations on that, I might never have gotten 
anything published. It was my second book – about sewage – that 
got published first and led to my other books getting published. 

Juli: What’s next for Tom Angleberger?

Tom: Fake Mustache! A political thriller/satire…for kids!

Juli: Thanks, Tom. I can’t wait for Fake Mustache and Book 3 in 
the Origami Yoda series, The Secret of...TOP SECRET!

Juli Alexander’s debut novel, Stirring Up Trouble, follows teen witch, 
Zoe, as she struggles to find a substitution for toad slime while keep-
ing up with friendships, crushes, and her divorced parents.  Visit her at 
julialexanderauthor.com.

Art, left: Pat Gibbs says he wanted to create something “springy” for this issue of 
BorderLines. He explains: “I drew a pencil sketch then imported it into my drawing 
program; a free program from Inkscape.org.  Everything except the geometric shapes 
was done by mouse clicks...probably about a hundred thousand of them.”
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Honeybee art by Pat Gibbs. See caption below right.

Phoro, right: Tom Angleberger



SCBWI Grant/Award Deadlines
SCBWI sponsors a substantial program of grants and awards for its 
members. Following is a selected list of items that have deadlines in the 
next three months. However, dates and requirements may change. For an 
accurate and detailed listing, consult the SCBWI website (www.scbwi.
org/Pages.aspx/Introduction).
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For a complete list of SCBWI grant and award programs, con-
sult the website <http://www.scbwi.org/>.

Work-In-Progress Grants 
Deadline: Completed application and accompanying 
materials must be postmarked no earlier than Feb. 15 
and received no later than March 15.
Description: Grants designed to assist children’s book 
writers in the completion of a specific project; made 
possible by funding from Amazon.com. Available 
to full and associate members of the SCBWI; not 
available for projects on which there are already 
contracts. Grants for first place ($2,000) and runner up 
($500) are awarded in each of seven categories:
• General Work-In-Progress grant
• Grant for a contemporary novel for young people
• Nonfiction research grant
• Grant for work by an unpublished author
• Grant for work from a multi-cultural/minority 
perspective
• Barbara Karlin Grant for unpublished picture book 
writers.
• Don Freeman Grant for unpublished picture book 
illustrators.

Martha Weston Grant
Deadline: Applications must have a postmarked date 
within May 1 to June 1.  
Description: Established in memory of an SCBWI 
member who always encouraged others. Applicants 
must be SCBWI writer or illustrator members who 
have previously been published in book format and 
would like to work in a different genre of children’s 
literature other than that in which they have previously 
been published. One grant of $1,500 awarded annually 
to fund tuition, transportation, and hotel expenses 
incurred by attending the SCBWI International 
Conference in Los Angeles. 

Conference Scholarships for Student Illustrators
Deadlines: May 1 for the Summer Conference and 
Nov. 1 for the Winter Conference. Winners are 
notified six weeks prior to the conference.
Description:  SCBWI offers four conference 
scholarships for full-time graduate or undergraduate 

students studying illustration. This provides for 
admission to conference events, entry in the Juried 
Portfolio Showcase, participation in the Illustration 
Master Class (Los Angeles) or the Illustrator Intensive 
(New York), an individual portfolio consultation 
with an illustrator or art director (Los Angeles only), 
and one year’s SCBWI membership dues. (Expenses 
not covered for transportation, accommodations, 
and food.) To be eligible, an applicant must be 
currently enrolled as a full-time graduate or 
undergraduate student at an accredited educational 
institution. The applicant cannot have published a 
picture book or have received the scholarship before. 

Book Launch Award
Deadline: Applications must be submitted through 
an online form available on the SCBWI website from 
June 1 to July 1, 2012. Each application must be 
completed and submitted before midnight Pacific time 
on July 1, 2012.
Description: The 2012 Book Launch Grant is 
available to PAL and full members of the SCBWI 
for a book with a scheduled publication date during 
the 2013 calendar year. Two grants of $2,000 will be 
awarded annually for promotional activities such as 
launch events, speaking engagements and book tours, 
curriculum materials, postcards, book trailers, and 
website development. Selection will be based on the 
strength of the marketing plan, demonstrated need, and 
quality of the book. Grant money must be used within 
one year, and recipients must send a follow-up report 
to SCBWI as described on the website.

See page 7 for information about a new SCBWI grant established 
with a recent grant from author Jane Yolen.

Want to join the Midsouth Kidbooks listserv? 
Contact moderator Kristin O’Donnell Tubb

 via e-mail <ktubb@comcast.net>.

Don’t miss the Midsouth Illustration Blog,
 http://midsouthillustrators.blogspot.com/



Birth of an Independent Bookseller: Parnassus Books in Nashville
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Midsouth members in a variety of locations often gather for 
Schmoozes (social events that offer networking opportunities) 
and critique groups. To learn about Schmoozes in your area (or 
to host one), contact Shirley Amitrano <shirleyamitrano@yahoo.
com>. For information on critique groups, contact Kurt Hampe 
<kurt@kurtdaniellavender.com>.

Schmoozes and Critique Groups

Quick Facts
Store location: 3900 Hillsboro Pike, Nashville, TN, 37211
Phone: 615-953-2243
Hours: Mon.to Sat.: 10 a.m. to 8 pm; Sunday: noon to 5 p.m.

By Mary Grey James

After the announcement at the end of 2010 that Nashville’s major 
independent bookstore, Davis-Kidd, was closing, a group started 
meeting at the Green Hills Branch Library to address the basic 
question, “What are we going to do now?!”  Representatives from 
every facet of Nashville’s literary community were present: li-
brarians, sellers of used books, authors and passionate readers. At 
the end of several meetings, the ones “still standing” were Karen 
Hayes, a veteran Random House sales rep, and myself. 
 By late spring 2011, we still were debating how to finance 
a store. In stepped author Ann Patchett, who also knew that the 
Nashville area had to have an independent store. She and Karen 
became owners of the store, and I was named general manager.  
We called it Parnassus Books to tie in with Nashville’s label, 
“Athens of the South.” In Greek mythology, Mount Parnassus 
was the seat of learning, literature, and music.
 At every turn, we were met by enthusiasm within the local 
community. But from a national perspective, I received more than 
one “Are you crazy?” email. The book business was still experi-
encing the double whammy of a weak economy and the advent 
of e-books, and a major chain bookstore in our region had just 
declared bankruptcy. Even so, Ann, Karen, and I knew our com-
munity and felt confident of our success.
 We were not wrong! So far, the store is operating ahead of 
our financial projections. The support of the reading commu-
nity—not just locally but nationwide—has been gratifying.
Now that readers see that a bookstore can go out of business, 
they are focused on making our store a success—not just for the 
reading public but also for the economic health of the entire state. 
From the moment I began writing monthly, five-figure sales-tax 
checks to the State of Tennessee, I saw quite clearly the effect 
that “buying local” has on our economy.
 Far smaller than Davis-Kidd ever was, we rely heavily on 
hand selling and the fulfillment of special orders. Having a 
wholesaler like Ingram Book Company in our backyard en-
sures that we can get just about any book in print in a couple of 
days. Because we are located in the heart of the Green Hills busi-
ness district, we are on most of our customers’ daily routes. Every 
member of our staff is a passionate reader who enjoys nothing 
more than recommending favorite books.

 We aren’t Pollyannas, though, and realize what we’re up 
against with a certain online bookseller.  On our website (www.
parnassusbooks.net), customers are able to purchase e-books 
(for every e-reader except the Kindle) through an arrangement 
that independent booksellers have with Google. We are active on 
Facebook and update our page daily with event announcements, 
photos, and news of the book industry (be sure to “friend” us!). 
We recognize that e-readers and digital publishing aren’t just 
fads. They represent the future, and the savvy bookseller will 
embrace this new format of reading.  
 But rest assured that the reading public still loves the atmo-
sphere of a “real” bookstore where they can talk about books, 
hear authors speak about books, and bring their children for story 
hour. It’s a global world in which we live, and as long as book-
stores take a global view while providing a personal touch, they 
will be a part of every reader’s life.

Mary Grey James is a member of SCBWI and played a major role in 
arranging for Midsouth members to sell their books at the Southern 
Festival of Books in Nashville.

Photo, above: Children’s story hour and events for groups such as these 
Brownie Scouts have attracted support for Parnassus Books.

“Every first draft is perfect 

because all the first draft has to do is exist. 

It’s perfect in its existence. 

The only way it could be imperfect 

would be not to exist.”

–Author Jane Smiley



The Society of Children’s
Book Writers and Illustrators

Stephen Mooser, President
Lin Oliver, Executive Director

8271 Beverly Boulevard
Los Angeles, California 90048

Phone: 323-782-1010
Fax: 323-782-1892

Email: scbwi@scbwi.org

On the web: http://scbwi.org

Make a Date with SCBWI
March 31, 2012, Brentwood, TN: Media Training Workshop,

featuring Mimi Bliss of Bliss Communications. 
Open to PAL (Published and Listed) members.

Details available on the Midsouth
 website <www.scbwi-midsouth.org>.

April 21, 2012, Asheville, NC: Master Class on Plot.
Sold out.

Sept. 14-16, 2012: Midsouth Fall Conference,
Nashville, TN (regional event).

Details will be made available on the Midsouth
 website <www.scbwi-midsouth.org> by June.

Upcoming international SCBWI conferences
41st Annual Summer Conference
August 3-6, 2012 - Los Angeles

14th Annual Winter Conference
Date TBA - New York

Online resources available anytime:
www.scbwi.org

www.scbwi-midsouth.org

Genetta Adair, Regional Advisor
SCBWI-Midsouth
P.O. Box 396
Cordova, TN 38088
expressdog@bellsouth.net
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Neighbor to Neighbor
A brief listing of upcoming SCBWI events in regional 
chapters that border the Midsouth. To obtain detailed 
information, visit the SCBWI Events page.
 www.scbwi.org/Regional-Events.aspx

April 27 Arkansas Region, Spring Conference (Cen-
tral Arkansas)

May 18 Indiana Region, Annual Conference (Spencer, 
IN)

May 19 Carolinas Region, Graphic Novel Workshop 
(Asheville, NC)

Why I Believe in SCBWI 
Mary Uhles, the illustrator featured in our cover story, 
cites her five reasons for belonging to SCBWI:
• Learning: SCBWI is, hands down, the best way to 
learn about this field.
• Networking: I get my work in front of people I 
would never meet otherwise.
• Creative community: To survive this tough business, 
you need a sense of community with like-minded 
people.
• Inspiration: I can be dog tired from working or get-
ting rejected, and I go to a conference or illustrator 
meeting and come out reborn. 
• Street credentials: The notation, “Member of 
SCBWI,” on submissions to editors and art directors 
is like a secret handshake. 


